Curriculum Module

eaching the Indonesian Mass
Killings via Documentary




Overview

This module focuses on samples of
documentary film and the subsequent
narratives/testimonies from those impacted
by the Indonesian Mass Killings (1965-66).

This module explores the way in which the

genre of documentary shapes the narrative
process AND problematizes the

transmission/representation of experience.




Module objectives

Explain the importance of popular culture in
engaging with the global community.

Validate the potency of popular culture and
art as aids in discovering, transforming, and
instilling values in individuals and society.

Demonstrate how popular culture can
promote and undermine global social justice.




Module objectives con’t

Demonstrate how narrative transmission is
complicated by form, memory, and
transnational subjectivities.

Examine efforts to represent victims of
genocide via narrative.
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Digital resources to be included
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Assessment tools

Reflective journal writing on select
genocide/trauma texts

Documentary quiz (multiple choice)

Summary and Analysis of Film Criticism




Module outcomes

By introducing students to a sample of
documentary film on the Indonesian genocide
and select texts, students will acquire an
awareness and rudimentary understanding of
the Indonesian mass killings from a variety of
perspectives AND increase their emotional
intelligence when engaging with global

experiences of trauma through the lens of
representation.




